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AXTyallpHICT, TEMH TMOJSITa€ B TOMY, 110 Ha YKpaiHu 30epersiocs ©Oarato mnam STOK JaHmmadTHOL
apxiTeKTypu,30kpeMa — [liAropeupKkuii 3aMoK, SKHH y CBOIO 4epry cTaB 3pa3koM JUIsd CTBOPEHHS JaHAmadTHO-

apxitextypHoro kommiekcy [lereprody (Cankr-IleTepOypr).



MeTo0 [aHOTO MOCTIMKCHHS € JOCHIIUTH Npolecd (OpMyBaHHS JTaHAMAPTHO-aPXITEKTYPHOTO KOMILIEKCY
[Mereprogdy, a Takox BUSIBUTH HOTO 3B's130K 3 Bepcanem i [Tiaropeupkum 3aMKoM.

3aBnaHHs JIOCHI/DKEHHs MOJArae y BHBYEHHI BIUMBY Iligropenpkoro 3amky Ta Bepcanio Ha ¢dopMmyBaHHS
naraadTHo-apxiTekTypHOro oopasy Ilereprody.

OO0 exTamMu 1aHOTO JOCIHiKeHHS € JanamadTHa apxitekrypa Bepcamo (Ppanuis) Ta  snaHmmadTHO-apXiTeKTEpHUI
kommuiekc [linropenpkoro 3amky (JIpBiBCchbka 001. —VYkpaiHa), sKa BIUIMHYJa Ha QoOpMyBaHHS JaHAMA(THO-
apxitektypHoro oopasy Ilereprody (Pocis — Cankr-IlerepOypr).

[TpeameTom nanoi HaykoBoi podotH € Ilereprod 3 #oro apxiTeKTypHUM KOMIUIEKCOM.

VY nporieci BUKOHAHHS HAYKOBOT1 poOOTH 0yJI0 BUKOPUCTAHO MOPIBHAIBLHO-aHATI-TUIHUN METO JOCTiPKESHHSI.

TeopetndHoto 6a3010 JAHOTO MOCHIHPKEHHS CTajdd TMOCIOHWKU 3 JaHAmadTHOT apXiTEeKTyH, MIPYIYHUKH 3 CaT0BO-
MAapKOBOT'O MHUCTEIITBA, Pi3HI ICTOPHYHI JKkepena, (oTo-aab00M, TOBIIHUKY 3 apXITEKTYpH, apXiBHI MaTepialld TOLIO.

HaykoBoro HOBH3HOIO MAOCHIDKEHHS € Te, IIO JaHAa TeMa HE JOCTaTHRO BHBUEHA B ICTOPil apXiTeKTypu Ta
MicToOyayBaHHs. B mocmimkenHi omucano cydacHuit cra [ligropenskoro 3aMky (JIpBiBChKOi 0011.). JJaHe mociimkeHHS

MoJke OyTH BUKOpPHUCTaHE K JSKIIHUN MaTepial 3 MpeaIMeTy icTopii apXiTeKTypH Ta MiCTOOYIyBaHHS.

Introduction

The subject consists in the fact that on Ukraine was captured many of records of land shaft’s architecture, in particular
- Pidgoretskii castle which in its turn became example for the creation of land shaft’s-architectural complex Petergofu
(Sankt-Peterburg). The aim of given exploration is to explore the processes of the formation of land shaft’s-architectural
complex Petergofu, and also to indicate it connection with Versalem and Pidgoretskim castle. The Exploration assignment
consists in exploration ascendant Pidgoretskogo castle and Versaliu on the formation of land shaft’s-architectural image
Petergofu. The objects of given exploration is landshaft’s architecture Versaliu (France) and land shaft’s - architectural
complex Pidgoretskogo castle (Lviv region Ukraine) which affected the formation of land shaft’s -architectural image
Petergofu (Russia, Sankt-Peterburg). The thing of given scientific work is Petergof with it architectural complex. In
pursuance of scientific work was used the relative-analytical method of exploration. By the theoretic benchmark of given
exploration became enchridions with land shaft’s architectural, text-books from garden —city’s garden art, different historic
sources, photo-album, directories from architecture, apxiBui materials et cetera. Scientific new exploration is what given
subject matter is not enough examined in the pastimes of architecture and mictoOyayBanus. In exploration is delineated
up-to-date condition Pidgoretskogo castle (Lviv region). Given exploration can be used as lecture’s material from thing the
pastimes of architecture and Urban constructing.

II

The topicality of the subject consists in the fact that many records of landscape architecture have been preserved in
Ukraine, in particular — Pidgoretskiy castle, which in its turn became an example for the creation of landscape-architectural
complex of Petergoff (St.Peterburg). The aim of given research is to explore the processes of formation of landscape-
architectural complex Petergoff and also to indicate its connection with Versal and Pidgoretskiy castle.

The assignment of exploration lies in investigating of Versal and Pidgoretskiy castle’s influence on the formation of
landscape — architectural image of Petergoff.

The object of given exploration are landscape architecture of Versal (France) and landscape-architectural complex of
Pidgoretskiy castle (Lviv region — Ukraine) which affected the formation of landscape-architectural appearance of
Petergoff (St.Petersburg-Russia).

The topic of given scientific work is Petergoff with its architectural complex.

In the process of scientific work the comparatively — analytical method of exploration was used.



Manuals on landscape architecture, text-books on garden-and-park art, different historic sources, a photo-album, a
reference book on architecture, files etc. became the theoretic base of the given research.

The novelty of given scientific research is in the fact that this subject hasn’t been studied enough in the history of
architecture and Urban building. It this exploration the madern condition of Pidgoretskiy castle (Lviv region) is described.

This research can be used as lecture’s material on the subject of history of architecture and Urban building.

Po3ain I: Bepcanb

Brecok ®paniii B mapkoOyIiBHUIITBO BH3HAYAaBCS XapaKTepPOM IIPHPOTHOTO CEPEIOBHINA MiBHIYHOI €Bpomu, e
copmyBanacs iHIIA eCTETHYHA KOHLEIMIlisS MPOCTOPY. B MPOTHIEKHICTh iTamidChKUM calaM, II0 PO3MIIyBAINCS TIO
BEpTHKaII Ha Tepacax i cxmiax Tip, GpaHIy3pKi pO3BUBAIHUCS MO TOPU3OHTANI — AUISHKAM BEJIMKHX MapTepiB 1 BOAHHUX
J3epKall MPOTUCTABIISIINCA I'yCTO 3acapkeHl OockeTH (raifku) i 3BipHHII (MacuBH). 3 4acoM KOMITO3MILISA 1 JEeKOpaTHBHE
MHUCTEITBO MapTEPOB CTAITU OCHOBOIO 00pa3y (hpaHIy3bKOTO Caly.

(Mau. 1)

OmHOYACHO cajl CIy’)KHB i MiCIIEeM BiJIIOYHHKY, pO3Bar, CIPHSIB 33J0BOJICHHIO YTHIITApHUX MOTped. BuponryBaHHsS
IUTOIOBUX 1 BUHOTPALY, JTIKAPCHKUX POCIHH 1 KBITiB 0yJI0 00OB'I3KOBHM 3aHATTSM B Caly.

[Ipu 3aMKax pa3oM 3 caJioM BIIAIITOBYBAIKCS KBITKOBI JIYTH a00 MaliTaHUYUKH JJIsl TYPHIPHUX TOEIUHKIB — BIIKPUTHHA
MIPOCTip, OTOUCHUH JepeBaMH 1 pAIaMU JEKOPa-TUBHBIX KYIIIB. Y TEOPETUIHOMY MPOCKTi CEpeIHBOBIYHOIO Caay KBITKOBI
JIyTH PO3MIIyBaIHMCS B IIEHTPi, @ HABKOJIO — CaJa 1 TOPOJM 3 JIKyBaJILHUMHU TpaBaMmH i oBodamu. [lepeBa BHcaKyBalu
psAAaMu KBaIpaTHUM ab0 PUMCHKHM (IO M'SITh B psAx) crmocobamu. JIyr anms BHPOLIYBaHHS TpaB, CICIH 1 KBIiTIB, SAKUH
3aBXIM 00rOpOKYBali, Hajam crtaB mpoobdpaszom maprepis X VII-XVIII cr..

VY Tompmii Mo CyCiACTBY 3 CEpeIHBOBIYHMMH MICTaMH, PSAOBA 1 TICHOTa KaM'SHUX OYIMHKIB 1 BYNIHIb SKAX HE
BiJINIOBiJAI HOBOMY CIIOCOOY JKUTTSA, BUHHKAIU BUDIH. 3'SBIIHCA pPEHECAaHCHI pesnicHIii HaBkoio Kpakosa, min
Bapmasoto, B MoruwisiHax.

VY JIutBi OyayBamnucs JiTHI 1 MECIMBCBKI KHSDKI 1 TBOPSHCHKI caauou.

Ha Ttepuropii Ykpainu OyB cTBOpeHHi mIpekpacHuil OapodyHHil aHCaMONb 3 €JIEMEHTaMU PEHECaHCy — 3aMOK B

Migripusx (JIpBiBcbKa 0071.).

Chapter I: Versal

Contribution France in city garden constructing was defined by the character of the natural environment of North
Europe, where created another aesthetic conception space. Into contradistinction to Italian gardens that were disposed on
vertical on terraces and pitches mountains, French were developed on contour - allotments of large parters and aquatic
mirrors were countered densely planted boskety (of nut) and Selections (Place for beasts). With time composition and
decorative art foremost places became basis the affront of french garden.

(Fig. 1) At the same time garden served and by place recreation, amusements, facilitated the satisfaction of generally
applied needs. Growing bringing fruits and grape, herb and flowers was by obligatory engagement in garden. At castles
together with garden were situated flower meadows or fields for periodical sports battles - open space besieged by trees
and the arrays of decorative bushes. In the theoretic project of medieval garden flower meadows were disposed in center,
and around - gardens and gardens with medicinal herbs and vegetables. Trees blasted arrays square or roman (on five into
array) by methods. Meadow for the growing of herbs, spices and flowers, what always protected, hereinafter became By
sample for following progressive places XVII-XVIII st.

In Poland on neighborhood with medieval cities of, ordinary and tight stone buildings and streets which did not

correspond the new aspect of life, arose home for city. Appeared revival places around Krakova, under Warsaw, in
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Mogilyanakh. In Lithuania were built summer’s and hunter’s homesteads for princes and landowners. On the territory
Ukraine was created beautiful architectonic ensemble with elements renaissance - castle in Pidgirtsyakh (Lviv Region).

(13] c1.22)

3amkoBo-napkoBuii ancam0ab Bepcamio. Castle’s city garden ensemble to Versailles.
ILnan - Planning:
1- Castle and hothouse (3amoxk i opamxepesi); 2 — Aqueous constructions (pools, channels); Bomui npucTpoi (maprepu,
Oaceiinu, KaHal, (JOHTAHN);
3 — boskety (6bockern); 4 — Trianon (TpianoH); 5 — Royal square (kopoJiBChbKa ILIOIIA).

Jist caniB 6apoko, sKi, SIK 1 IToe3isl, IIOBUHHI OyJIM TUBYBAaTH 1 BpakaTH, XapaKTepHI «rpa» 3 BOJOIO0, BEJIHMKA KiJIbKICTh
KaM'sIHUX CKYJBITYp, NaBUIbHOHIB, aneropmuHux ¢iryp, Him, OamrocTpana, camoBux TeaTpiB. BoHum BimoOpaxkamu
0araTcTBO, CMaK i epyAHMIIIO BIACHUKIB.

([6] c1.75-80)



CHHTE3 MHUCTEUTB, Jisl Ha YSBY, JKapTIBIUBHI XapakTep KOMIIO3UIl# 1 mpukpac (Kypilo3u, BEpPTYIIKHA, OOMaHKH)
JOJIaBAJIA CajiaM XapaKTep TeaTpajabHUI 1 My3elHHI. BOHH BUKOPHUCTOBYBAIUCS I MAacKapaliB 1 TeaTPaJbHUX YSIBICHb,
OyJIM My3€sIMH CKYJIBITYPH, PIAKICHUX POCIHH 1 TUIOIIB.

(Mau. 2)

OpaHIy3pKHi KIACULIU3M 3 HOr0 pauioHaJbHOI, JIOTIYHO YiTKOK KOMIIO3HMIIIEK0 3HAMIIOB BTiNICHHS MPU CTBOPEHHI
onuckydyoro Bepcans, B SKOMy NpOCTOpPOBHII po3Max O0apoKO WOEIHYBAaBCSA 3 XapaKTEpHOW I KIACHLIU3MY
panioHaNbHICTIO TOOYMOBU. BiH 3poOWB BH3HAYaNbHHUN BIUIMB HAa PO3BHTOK MICTOOYIYBaHHS 1 C€aJgo0BO-TIIAPKOBOTO
MHCTELTBA 0araThOX €BPONCHCHKHUX KpPaiH.

([1] c1.67)

For gardens 6apoko, what, as and poetry, had to amaze and to astound, characteristic «Game» with water, multitude of
stone sculptures, pavilions, allegory’s figures, decorative deepening, balustrades, garden’s theaters. They reflected riches,
flavor of and epynuriro owners. ([6] pp.75-80)

Synthesis arts, action on imagination, the jocular character of compositions and decorations (jokes and others) added
gardens character dramatic and museum. They used for masquerades and theater’s representations, were by the museums
of plastic art, rare plants and fruits. (Fig. 2) French classic’s with it rational, logically legible composition found
embodiment at creation bright Versalya, into which roomy scope Barroko was united with characteristic for Classic by
rationality construction. It did Great effect on development of constructing of cities and on the gardens art of many

European countries.

(Mar. 2)

Perynsipunii mapk LBinrep. Ape3aen. XVIII cr..
Regular gardens Tsvinger. Drezden. XVIII st.
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TproxmpoMeHeBa cucTeMa IJIAHYBaHHSA, BiABEPTICTh KOMIIO3UINil, O€3ME)XHI NEPCHEKTHBH, Bi3yalbHi 3B'I3KH 3
HaBKOJIMIIIHIM CEepEeIOBHUILEM BiANOBIAaTM MUCICHHIO JIIOAWHU emnoxu abcomotusmy JlromoBuka XIV. Pamionamizm
BiOMBCA Ha 00pa3i YiTKO OPraHi30BaHOTO PETYISIPHOTO caiy, B IJIaHyBaHHI i 00'€éMHO-TIPOCTOPOBIH KOMMO3HMIIi SIKOTO
mepeBaXkallk MOPSIOK i cuMeTpis. [{poMy crpusiia Takok piBHUHHA MiCIIEBiCTh. BimoBiqHO 10 mei3axy cal po3BUBaBCS
SIK BEJIMKUH KAJINAM.

([10] ct. 29)

Knacunuctuynwmii mapk Ta HOro OCHOBHI PUCH:

* HAsBHICTh BEIHMKHX IIPOCTOPIB 1 PO3KPHUTTS JAJIECKUX [IEPCIICKTHUB,;

* TIepeBa)KHE PO3MINIEHHS Ha MJIOCKOMY penbedi;

* CUMETPUYHICTh KOMIIO3UIlii MO BIJHOUIEHHIO N0 HEHTpalbHOi oci (y JeTansX CHUMETpis MopyiryBamzacs 100
YHUKHYTH MOHOTOHHOCTI); JEPEBHAa POCIMHHICTh Majla XapakTep MAacuBy, B SKOMY BTpadajacs iHIUBiAyalbHICTh
OKpPEMOTO JIepeBa;

* IMUPOKE 3aCTOCYBaHHS (DIrypHOI CTPWIKKHM — 3€JICHUX CTiH, KOPUAOPIB, aJbTAaHOK, 3aJiB 1 KaOiHETIB, Ky, KyOiB,
IipamiJi; BAKOPUCTaHHS TPENbHKHOTO MHCTENTBA — apOK, AIBTAHOK, OTOPOK;

* iHTEHCHBHE OOBOJHEHHS — KaHAIM 1 TUIOCKI BOJOWMHUINA, 0 MaJM XapakTep A3epKajl, BoJa Ha OJHOMY PiBHi 3
MTOBEPXHEIO 3eMJIi 1 BiIOKpEMIICHA JIUIIIE HEBEITMKUM OOpIIOpOM, 1HOJI — JI3epKajia BOJU Ha Ta30Hi;

* IEHTpajJbHY YaCTUHY Cally CKJIaJlaB mapTep, 00OpaMIIeHU CTPHKEHUMH CTiHAMHU OOCKETOB; BUKOPHUCTAHHS MapTepiB-
BHIIMBOK (IICOK, TOBYEHA LIETVIMHA, MapMypoOBa KPHUXTa, CTEKJIO) a00 «BHPI3HOT0» Ta30HY, 3 PLAKICHUM 3aCTOCYBaHHSAM
HATYypaJbHHUX KBITHHKIB,;

* BENMKA IOMIPHICTH B 3aCTOCYBaHHI CKYIBITYpH, UMM B caJaX pEHECAHCY i 0apoKo — BOHA 3aBXKIU J0Ope
crpuitmManacs B aHCaMOITi 13 3eJICHUM YOpaHHIM, BUAUISIOUYHNCEH Ha TJIi CTPUIKKIL,

* TOJOBHOIO IPUKPACOI0 CIY)KWIa TapKoBa ajiess 3 JBOX ab0 YOTHPHhOX PsAiB JIepeB, IIO BiAKpHBaia AajeKi
MEPCIICKTHBH HA HABKOJIMITHIO MiCLIEBICTb.

([8] c1.72)

Benmuesnuii BIUIMB Ha JiTepaTypy i cycniasHy 1yMKy 3poouB XK. XK. Pycco, y TBopax sIKOTO KOHCTPYKTHBHY POJIb
BiJirpaBaB nei3ax, 3a0apBIeHU JTIPUIHUM HACTPOEM.

([3] cT.34)

[eiizaxHi canu, m0 HaOyIM MOUIMPEHHS IIe B eNoXy PeHecancy y BUTIsINI BigganeHoi Bil OyAMHKY YaCTHHU MAaETKY,
Iie, KpiM JUISTHOK 3 TUIOJIOBUMH JEPEBaMHU 1 TOPOIIB, MPOKIAJAIUCS 1 JOPIXKKHU [UIS TMPOTYISTHOK, a00 y BUTIISAAI KBITy4UX
JYTiB 3 OKPEMHUMH IpyNaMH 1 OJUHUYHUMH €K3eMIUIIpaMH I[IHHUX JepeB, iICHyBalu B AHIII{ K YHCTE AyXOBHE SBHIIE,
bijst HOoro BUTOKIB CTOSUIM TOETH, XYJOXKHUKH, (izocodu. [Tapku Oymu mepBicTKamMu Bif3epKajl€HHS TOTO BiIYYyTTS
MIPUPO/IH, III0 3aPOHKYBAIOCS, SKE CBIIOMO MPOTUCTABHIIO ceOe YMOBHOCTI CTapuXx GHopMm.

([7] c1.54)

Ha craHOBNCHHA NeH3aKHOTO MapKy 3poOWIM BIUIMB HE TiIBKU TNPOTPECHBHI ifei NMUCHPMEHHUKIB 1 PO3BUTOK
NIeH3a)KHOTO KHUBOIINCY, aJIe 1 apXEOJIOT1YHI JOCIIKEHHS 1| BUBUCHHS aHTHYHUX ITaM'STHUKIB. TakuM YMHOM BiH BUHHK Ha
TJI aHTTIHCEKOTO KiIacum3My (mamiamiancTea). [Ipupona posrisimanacs Bxe He sk 0e30c000BHi (OH I MPOTYIITHOK i
BiIIOYMHKY — MAPKOBI KapTUHU NOBHUHHI OYyJIM BHUpa)XaTH TEBHI HACTPOI, YaCTO CYMHI i MeNaHXoMiitHi (pyiHH, HaATPOOHI
YPHH, TUIaKky4i GopMu aepeB). YIIIOOJICHUMH TOPOAaMu JAepeB Oyiu BepOa 1 Tomouis. 3'IBIINCS XpaMu IPYKOH, YeCHOTH,
NaM'sTHUKHA Ha YeCTh TePOIUHUX MOMAiM, XaTHHH, MOJIOYHI, MJIMHU Ta iHIIE. B MallOHKY MiaHIB HaMiTHJIACS 3Mi€noaiOHa
JiHisA, nepeBa 1 yarapHuku (GopMyBasucs y BUIbHI KypTHHH, BOJIHI NPUCTPOi MPpUAOATH MPUPOIHI KOHTYPH (KHBOIHCHI

o3epa 1 piuku, pOMaHTUYIHI Kackau). Bemukoi 10CKOHAIOCTI JoCsria KOMITO3HUITis EH3axy.
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([3] ct.24)
3HaMEHUTUMH NEH3KHUMHU calaMy OyJIH:
* y Anruii — napku Croy, Yi3Bik, Ko (HuHi 60TaniqHMiA can); (Max. 3)
* y ®@panuii — €EpMeHOHB1TH, Manuii TpiaHOH;
* yI'epmanii — Miocekay;
ey Ilonbmi — Apkamis; (Mau. 4)
* y Pocii — I[aBniBchKuit mapk;

* Ha YKpaiHi — «AJeKCaHIpis».

Ha3Ba meif3a)XKHHX HapKiB «aHTJO-KUTAMCBKi», IO PO3MOBCIOAMIACSA IO BCili €Bpormi, HE BigmOBigana ifiCHOCTI:
BB Kutaro BusBisiBest B €Bpomni me B XVII B., ane e crocyBaocs JUIIEe XyA0KHIX MPUKpac caxy i He 3adinayio CyTi
CaJI0BO-TIAPKO-BOTO CTHJIIO; KMTAHChKi MOTHUBHU 3HAHWIIIM PO3MOBCIOKEHHS 0cOOMMBO Micisd BuXxoxy B 1795p. kuuru B.

Yembepca «IIpo cximHe cadiBHHIITBOY.

The three-dimensional system of planning, sincerity composition, boundless prospects, visual connections with
surrounding environment corresponded the thinking of the man of epoch absolutism of Liudovika XIV. Rationalism was
imprinted on the affront of distinctly organized regular garden, in planning and volume-space compositions which
exceeded order and symmetry. These facilitated also steppe locality. According to landscape garden developed as large
carpet. ([10] pp. 29)

Classic’s gardens and it profile:

- Availability of large expanses and the disclosure of distant prospects;

- Overwhelming allocation on flat ground level;

- Symmetry’s composition with reference to central Axis (in details symmetry was infringed in order to shun
monotonousness); arboraceous vegetation had character selection, in what was lost the personality of several wood,;

- the broad administration of the creation of aesthetic form - green walls, corridors, altanok, saloons and cabinets,
bullets, cubes, pyramids; the use of the mirror art of - arcs, altanok, fences;

- Intensive the creation of basins - channels and flat basins, what had the character of mirrors, water on a par with
surface earth and disestablished only a little border stone, sometimes - the mirrors of water on lawn;

- Central part garden composed partier, encircled adjusted walls boskets; Use partier-embroiderys (sand, pulverized
brick, marble crumb, glass) or «Different figures» lawn, with rare administration raw flowers;

- Large validity (without irrelevant a great many) in the administration of plastic art, than in gardens renaissance and
baroque - it always well was perceived in band with green garment exuding on back-ground adjusted;

- By main decoration served Regular garden’s alley from two or four arrays of trees, what opened distant prospects
on surrounding locality. ([8] p.72)

Great effect on literature and social mind did.. Russo, in works which constructive role had landscape, which reflected
lyric spirit. ([3] p.34)

Landscape gardens, what acquired amplification more into epoch Renaissance in the form distant from the building of
part estate, where, except allotments with fruit’s trees of and gardens, were trailed and small highway for rides, or in the
form blooming meadows with several batches and single the copies of valuable trees, existed in England as clean spiritual
phenomenon, Beside it beginnings stood poets, artists, philosophers. Gardenses were the first reflection of that feeling of
nature that was engendered which consciously countered itself conventional old forms. ([7] p.54) On formation

Landscape’s gardens did ascendant the not only progressive ideas of authors and development Landscape’s painting but



also antiquarian explorations and the exploration of antique memorials. Hereby he arose on back-ground English Classic
(Paladine’s). Nature was considered already not as impersonal back-ground for rides and recreation - the gardens of
painting had to express certain senses, frequently bleak and melancholia (ruins of, Memorial on grave urn, the cries’s
forms of trees). By the favorite species of trees were verba and poplar. Appeared Temples of friendship, virtues, memorials
in honor of heroic affairs, cabins, dairy, mills and other. In the picture of plans was blueprinted line, which similar to
snake, trees and scrubs were formed into free Curtins, aquatic appliances acquired natural outlines (picturesque lakes and
rivers, romantic cascades). Large excellence achieved landscape composition.

([3] p-24) Famous Landscape’s by gardens were:

- In England - gardens Stou, Chizvik, K'iu (now botanic gardens); (Fig. 3)

In France - Ermenonvil, little Trianon;
- Into Germanii - Miuskau;

- InPoland - Arkadiya; (Fig. 4)

- In Russia - Pavlivskii gardens;

- On Ukraine - «Alexandria».

The name of Landscape’s gardens «English-Chine’s», what circulated on all Europe, did not correspond reality: China
ascendant was indicated in Europe more in XVII st., however it concerned of only artistic decorations garden and did not
scrape against essence Regular Garden’s style; Chinese grounds found dissemination especially after exit in 1795. Books

are In. Chembersa «About Eastern working gardens».

(Picture 3; Mau. 3)

Regular garden Stou, English, Plan; Ilapk Croy. Auruisi. [Inan

I'onoBHI 0cOOIMBOCTI MEH3aKHUX MApPKiB:



* y OCHOBI KOMMO3HIIT JIeXkKaJI0 HACIiAyBaHHS IPUPOIL;

* Mapk BUMaras BEJIMKHX IPOCTOPIB 1 CHOKIHOTO TOpOHUCTOro penbedy 3 MOJOTHMHU CXHIIAMU;

* HAasBHICTb BOJM y BHUIUIAAI 03ep ab0 PiuKH 3 BUILHHM KOHTYpOM OeperiB, 3 OCTpOBaMH i 3aTOKaMH, CTBOPEHHS
1ikaBoro (GoHy JUIs MapKOBHX Mei3axKiB;

* 3amepeueHHs MPSIMUX alleil — MOPIKKH BITFHO 3BUBAJUCS Y3IOBXK PiYOK 1 BOJOW-MUIL, OTHHAIHA TOPOU i HEPiBHOCTI
JIISTHKH, CTBOPIOIOYHN M'SIKHUI MAJIIOHOK, 1T030aBJICHUN CHUMETPI;

* KBITKOBiI KOMITO3UIII CTBOPIOBAIIUCS PiIKO, MApTepH OYIH BiACYTHI, ane 3amicTh HUX (OPMYBAIHCS Tai, JYKKH,
TIOJISTHY, Ha AKUX Bke B XIX B. 3'IBHIIHCS KBITKOBI POCIIHHH;

* OCHOBHHM 3aBJIaHHSIM KOMIIO3HIIT MapKy OyJ0 BKIFOUSHHS BEIMKOI KiIbKOCTI JaJIeKUX MEePCIEKTHB, 110 BUXOISTh
3a MEXIi MapKOBOT TEPUTOPIT 32 MPUHIIUIIOM «IIEH3aX Y MO3UKY», CTBOPEHHS CBITJIO-TIHBOBUX €()EKTIB;

* 0cOONMBE 3HAYCHHS HAJABAJIOCS KOMIIO3HUIII POCIMHHMX TPYI, BUAUICHHIO OKPEMHUX JKUBOIMHMCHHUX JEPEB 1 3MiHI
neif3axiB, MOOYIOBaHMX Ha TNPHHIUII KOHTPACTY, 3aBHAHHSAM CaJiBHHKa-Tei3axucta Oyno 3pOOUTH BiIIOBiTHE
oOpamIIeHHS 10 KapTHHHU, CTBOPEHOI CaMOI0 IIPHPOJIOI0;

* Y apXiTeKTypi MaBiIbHOHIB CIIOYATKy MAHYBAJIO 3aXOIUICHHS aHTHYHICTIO.

([3] c1.25-26)

The main peculiarities of Landscape’s gardens:

- In composition basis lay imitation to nature;

- Gardens demanded large expanses and quiet hilly the locality map with appellation over sea level with acclivous
pitches;

- The availability of the water of in the form lakes or rivers with the free outline of shores, with islands and calm
place on river without the quick flow of water, the creation of interesting back-ground for Regular garden landscapes;

- The negations of direct alleys - small highways fluently were coiled along rivers and basins, bied pass hills and the
disparity of allotment creating soft picture, bereaved of symmetry;

- Flower composition created seldom, partiers were absent, however instead of them were formed small forests, small
lugs, beautiful places on the forest brim, on which already in XIX st. appeared the plant flower;

- By main assignment composition gardens was the inclusions of the multitude of distant prospects, what proceed for
limits Regular garden territory behind principle «Landscape into Debty, creation the of light and shade’s effects;

- Special meaning given the composition of vegetable batches to, the apportionment of several picturesque trees to
and the variation of landscapes built on principle antithesis, by the assignment of gardener- Landscape was do
corresponding encircles to painting created by alone nature;

- In the architecture of pavilions ab initio prevailed admiration antics. ([3] pp.25-26)

(Man. 4)

Gardens Arkadiya. Poland; [Tapk Apkanis. [Tonsima.
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Ilnan nmapky (1839p.):
1 - vutuH 1 numo3; 2 - amdirearp; 3 - LlBeitnapcbkuii naBiipiioH; 4 - xpam [lianu;
5 - rpot Cibimny; 6 - TOTHYHUH NaBiNbHOH; 7 - TpelbKa apka; 8 — MPUTYIOK CBAIICHHUKA;
9 - akBenyk i1 kackan; 10 - mupk; 11 - opamkepes i KoHtouHs; 12 - Bexka 3 TOJUHHAKOM.
Plan gardens (1839):
1 - mill and mechanism for the pass of courts of law upwards as to river; 2 - amphitheatre; 3 - Swiss pavilion; 4 -
Temple Diani; 5 — Grot Sibilli; 6 - gothic pavilion; 7 - Greek arc; 8 - shelter Churchman; 9 — Aqueduct and Cascade; 10 -

circus; 11 - hothouse and home for horses; 12 - tower with clock.

Pozaia II: 3amox y Hiaripuax (JIeBiBcbka 00.1.)

2.1.1Tiaropeubkuii 3amok— «"anuubkuii Bepcaaby»

"T'amuupkuM Bepcanem" cydacHHKM HasMBajdu cTapoBHHHMH Iligropernpkuii 3aMok, mo Ha JIbBIBIIMHI, B SKOMY
30epiramacst Haii0aratima KOJIEKI[iSi MHCTCIBKHX CTapOKHTHOCTEH Ta ICTOPHUYHHUX PAPUTETIB: KapTHHHU, TOOCICHH,
MIOpLEIIsHA, CKYJIBITYPa, MeOJIi, JOPOTOLIIHHUH MOCYA Ta BUPOOH 3 XyI0KHHOTO METAIY.

([9] c1.37)

Kinpka cToniTh TOMy IeH NUIIHUKA 3aMOK OyB PE3HMICHIIEI0 MOJIBCHKOTO KOOI, aje 3a paasHCHKOI BIaad s
CIIOpYAM TPWHNUIM He HaWkpamii dacu: "coBiTW" morpaOyBajiu 3aMOK, BHBE3JIM 3BIATH HAHWIIHHINI pedi, a MOTIM
MiATAININ, 0OW NPUXOBATH CIIAM KPaaiKKH. 3roJ0M ICTOPHMKHM Ta Kpae3HaBI[l HaMarajucs BIATBOPUTH iHTEp'ep
[Tigropemnporo 3aMKy, ajge B IXHbOMY PO3MOPSAIKEHH] 0YI0 HEOCTATHRO BLUIIIMX MaTepiajiB, fKi O CyTTEBO JAOMOMOIIIN
BHPIIINTH ITI0 TTPOOIIEMy.

([3] cT.95)

[Migropenpkuii 3aMOK — ¢ OAWH 3 HaWKpaImux y €BpoIri 3pa3KiB MOEAHAHHS iIMIIO3aHTHOTO Mayaiy 3 0acTiOHHUMH
YKPIIUICHHSAMH, PO3TALIOBAaHWH HA OAHOMY 3 Bifporis [loninechkoi BucounHu. 3aMoK Mae GopMy KBazapara, Ha HOro porax
po3TanioBaHi M'ITUKYTHI 6acTionn. 30y10BaHO 3 IETJIH i KAMEHIO.

(Mau. 5)

ButoHueHi pucu apxiTeKTypHOTO OQOPMIICHHS CXOJiB, IOPTUKIB 1 Tepac Majiaily, CTPOTHH pUTM OpJepHOi 0OpoOKH
TOJIOBHOTO (acany, rapMoHis BEJIHMKOI KiJIbKOCTI JeTajeldl 3 TEeCaHOro KaMEHIO MiJKPECIIOITh 3arajbHe Bpa)KeHHs
BHUTOHYCHOCTI 1 KAMEPHOCTI apXiTEKTypH BCHOTO KOMILIEKCY.

([9] c1.59)

Konexmnis kaprus Ilinropemnskoro 3aMky OyJia ofHI€RO 3 HAHOUIBIINX HA YKPAiHCHKHUX 3eMisiX. O IMHAALATH MapaHuX
3aJ, MO3aluHUil KaOiHeT, 1Ba MEepPEeAoKOi, KalTUIio, CHalbHi, Oimbsapaay [linropenbkoro 3aMKy, KpiM TBOPIB >KHBOIIUCY,
MapMypOBHX 1 KaM'dHHX TOpPTaliB JBEpeH Ta KaMiHIB, XyJOXHIX MapKeTiB 1 pi3bONEHUX CTeNb, MpHUKpAaIlana BeIHKa
KUIBKICTh CTAPOBUHHUX MEOJiB, BUCOKOXYAOXKHIX CBITHJIHHHKIB, TOJAMHHUKIB, KWJIUMIB, TKAaHUH, N3€pKal, IOBEIipPHHUX
BUPOOIB 13 cpibia, haphopy, pI3HOMAHITHUX KOJEKIiH TOPOTOIIIHHOTO MOCY Y.

([9] c1.51)

Tyt Oymu aymoBi 30ipku Xono1HOI i BorHenanbHo1 30poi X VI-XVIII cT.. YV 3aMKy 3HaX0AMIACH BEJIMKA KHUTO301pHS i
apxiB, y sSIKOMY, 10 pedi, 30epiranacs KOJEKIlis JOKYMEHTIB Ta JIUCTIB reThbMaHa [Bana Masemnmu.

[Tixroperpkuii Mapk HAICKUTH A0 NMAM'ATOK CaJl0BO-ITAPKOBOTO MUCTENTBA JEP)KABHOTO 3HAUCHHS.

([3] ct. 96)

Chapter II: Castle into Pidgirtsyakh (Lviv 06.1..
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2.1. Pidgirtsyakh Castle - « Galitskim Versal»

"Galitskim Versal" people named ancient Pidgoretskii castle, what on Lvivshchini, in what was preserved the most
rich collection artistic old things and historic unique things: Pictures, tapestries, china, plastic art, furniture, precious dishes
and make from artistic metal. ([9] p.37)

Several centuries therefore this gorgeous castle was by the place of polish king, however for soviet authority for
construction came not best Clocks: "sovety" burgled castle, exported there from most value goods, and then burnt, for to
conceal the marks of larceny. Subsequently historians and the adepts of region attempted to reproduce Inner type
Pidgoretsiogo castle, however in their disposal was of inadequately remaining whole materials which would essentially
helped to resolve this problem. ([3] p.95)

Pidgoretskii castle - it one of best in the Europe of examples connections impressive palace with solid bastions,
accomodated on one of alpine descent Podilskoi altitude. Castle has form square, on its brims situated fifth-corners
bastions. It had built from brick and stone.

(Fig. 5) The delicate features of the architectural legalization of stair, porticos and terraces of palace, severe rhythm
warrant’s processing main Elevation, the harmony of the multitude of details from treat’s stone underline general
impression of delicacy and camera’s the architecture of all complex. ([9] p.59)

The collection of pictures Pidgoretskogo castle was one of the greatest on Ukrainian regions. Eleven parade’s saloon,
mosaic cabinet, two the first repose, chapel, bedroom, Billiard room of Pidgoretskogo castle, except works painting,
marble and stone portals door and fireplaces, artistic from qualitative understanding tree hollow and with the aesthetic
elements of ceilings, adorned the multitude of ancient furniture, the creative made sources of light, clocks, carpets, textiles,
mirrors, jewel out of silver, china, various collections precious dishes. ([9] p.51)

Here were to marvel the collections of cold weapon and fire-arm XVI-XVIII st. In castle was large Library and
archive, into what, passingly, was preserved the collection of documents and the letters of the hetman of Ivana Mazepy.

Pidgoretskii gardens belongs to Memorials of the garden-parks art of state meaning. ([3] p. 96)
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(Picture 5: Mau. 5)

3amoxk i napk B Iigripusx JIsBiBebkoi 0041.. [lnan cepenunn XVIII cr.:
1 - 3amoKk; 2 - oboponHa 3ai1a; 3 - BepxHiii mapk; 4 - HwkHill mapk 3 Tepacamu;
5 -maprtep 3 O6aceitHoM 1 GpoHTaHAMM; 6 - TaBUIBIOH; 7 - OOCKETH.
Castle and gardens in Pidgirtsyakh Lviv region. The plan of middle XVIII st.:
1 - castle; 2 - defense saloon; 3 - Top gardens; 4 - Bottom gardens with terraces; 5 —partier with basin and aquatics; 6 -

pavilion; 7 — boskets.

2.2. Koporka xapakrepucrtuka Ilinropenbkoro 3amky
Amncamb61p 3aMky B [ligripusx JIsiBebkoi 0611. (1635-1640 pp.), koporHoro rerbMana CraHicinaBa KoHeImosscpkoro
BKJIIOUAE:
1. manar, OTOYCHHH CHUCTEMOIO POBIB 1 BaIiB,;
2. TreTbMaHChKMI 3ai31;
3. KOCThOII,
4. mapk.
IToGynoBanwmii apxiTekTopoM AHJIpe nenb AKBa 3a ydacTio imxeHepa ['iiiom ne borurana.
VY npyriit nonosuni XVIII cT. nmpukpameHuii HiHHUMH KOJICKIISIMH 0Opa30TBOPYOTO 1 JAEKOPATUBHO-IIPHUKIIATHOTO

MucTenTBa, B 1865 p. BimpecraBpoBanwuii, B 1956 p., BigHosnenuit Koctroa (1752-66 pp., apxitektop. II. Pomanyc)
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3HaxonuThes 3a 300 M Bixg manaiy, 3aKpuBa€ MEPCIEKTHBY TOJIOBHOI aliei IMepen3amMKOBOTO TMapKy pPerylspHO-TO
IUTaHyBaHHA 3 INMAJepaMy Y3JOBXK ayiell 1 CTprKeHMMH Ooparopamu. 3 MiBHIYHOTO OOKy majamy — Tepacyrouui
itanificekuit cag XVII c1., noOynoBanuit 1 ynopsako-sanuii Ha nogatky X VIII ct..

Tpu Tepacu 3HWKYIOTbCA Ha MIBHIY 1 3'€MHYIOTHCS CXOAaMH. Bricoka mifgmipHa cTiHA MepInoi Tepacu Oyia apKaJoro
(Temep 3amypoBaHa), 3a KO po3TamioBaHa Beimka Trajepes (5x40 m). Jlpyra Tepaca (Ha 6 M HIDKYE MEPIIOIO)
(rankepoBaHa BoMa HeriasHIMU HaBinsionamu X VIII cT. 31 cxomamu, mif SKUMH po3TanoBaHi rpot. Ha Hiif Oyio BiciM
BEJINKUX MapTepiB 3 GOHTAHOM B LEHTPY 1 CKyIbNTyporo. Tpers Tepaca (Ha 4 M HIDKYE JpYyroio) Oyia peryisipHUM Traem,
IUTAaHYBaHHS 1 HacapKeHHs sKoi 30epermucs. Hmkue Ha cXuii ropw, IIo CIUIaHepyBaja y BHJI HEBEIHKHX Tepac, Oyiu
BIIAIITOBaHi AEKOPATHUBHI KOMIIO3HIII{ 3 KYIIiB 1 BUHOTPAIy.

([3] c1.97)

OcHosHi nopodu depeg — nuta, rpad, Topix, aKaisl.

AncamMOi1b, IPUKPALLIEHMIA:

*  rporamuy;
*  (onranamm;
*  KackaJamu;
. Oaceiinamu;
*  CKYNBITYpaMu;
*  KBITKOBHMH IapTepamH i TpaboBHMH OOCKETaMH, IPUBOJUTHCS B IIOAUB OUEBHUILIB.
YXBaJIeHO pillleHHs PO PecTaBpallio 3aMKy 1 opraHi3allii B HiM My3ero-¢iriany JIbBiBCbKOi KapTUHHOI Teepei.
AuJte, He TUBIISTYNCH HA 3aHEMaJ, NAJaloBO-3aMKOBHI KoMILIeKe B ITinripusx 3aXoInIroe CBO€EIO KPacoro i BEIUYHIO,
SIKi TIOKH 110 "KaMy(QIIOI0Th" TOMKOIKEHHS 1 HION mepeHocsTh BinBiqyBadiB B OypxmuBe XVII cTomitTs, Komu Bimomi
apxitektopu AHzape nenb AxBa i ['iffom ne borman, Ha 3aMOBJIEHHsS TOAIIIHROTO KOPOHHOro reThbMaHa CraHiciiaBa
Konermonscbkoro, CTBOpHIN el apxiTekTypHu meneBp. Cranocs me npotsiroM 1635-1640 pokis. Bcei auByroTecs 3
BEIMYE3HUX Ja4-BUI CydaCHHX OJIrapxiB. Alle, HaleBHO, Taka BijUia, sIKy nmoOymyBaB cobi KoHernmonbcbkuil, HUM 1 HE
CHMJIACS.
([4] c1.68)

Komucp Han Bopotamu Ilinropenxoro 3aMky OyB JTaTUHCHKHN Hamuc: "Bineyb pamuux npays - hepemoazd, nepemoza -

mpiyme, mpivm@ - 8ionouunok” , - 3aBuil pa3 miATBEPAXKYE, 110 3aMOK B IIEPIIY Yepry NpU3HaYaBcs A BIATIOYHHKY.

[Migropenpkuii 3aMok OyB MOOyHOBaHHN Ha OTHOMY 3 BimporiB [1oaimbCchkol BUCOYMHM, IO SKOI 3 MIBHIYHOTO OOKY
MpwWIsArae HU3bKa 3a00JI04eHa piBHUHHA AinstHKa Manoro [Tomices.
3aMoK OyB BHKOHAaHHU SK 3pa30K IOETHAHHS IMIIO3aHTHOTO Tajamy 3 OacTiOHHMMH 3MIIHEHHSIMH i CBOTO Yacy
BBa)KaBCsI OJTHMM 3 KpallluX MajaoBo-3aMKOBHX KoMILIekciB €Bponu. Bin Mae popmy KBajipara, CTOpOHA SKOTO JOPIBHIOE
npubmm3ao 100 metpam. Ha fforo xyrax posramoBaHi H'SITUKYTHI OacTioHH, [Id OyAiBHHULTBA SKUX BHUKOPHCTOBYBAIU
KaMiHb 1 LeTITy.
(Mau. 6)
Maibke cyd4acHUM BHIIAI Majan oTpuMaB B mepmriii momoBmHi XVIII CTONMITTS, KOMM MK TPUMOBEPXOBHUMH
MaBiUTBHOHAMHU 1 OAaIlITO0 Ha IIBOTIOBEPXOBIH OyIiBNI manamy moOyIoyBajdw MONAaTKOBI mpumimeHHs. Came TOXI mMajar
YKpHIH €qWHUM naxoM. ['onoBHy 3amkoBy Opamy B X VIII cT. 0XOpOHSIIH TapMaTH paBelliHa, SKi, Ha Kallb He 30eprimcs.
(Mau. 7)
Jlemo cmoTBOpMIM TPOCTOPi BHYTPINIHI 3aJIM Manaily paasHChKI OyHiBENbHHKH, IO MepeolnagHanmu Horo B
TyOepKyIb0O3HY JiKapHIO. 3HAaYHY YacTHHY 3ajJiB BOHM PO3IUIMIIM NEPEropofKaMHM Ha OKpeMi JiKapHSHI majmaTtu. Aune

cranocd 11e Bke B 60-x pokax XX cTomiTrs. A 10 mpuxony B ['anuuuny pansHCHKOI BIagy 3aMOK MOTIEPEMIHHO HaJIeKaB
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BiIOMUM TOJBCHKUM ciMbsiM: KonenmonbebkuM, Cobecbkum, [Totonpkum, XKeBycbkum, Canrymkam. Bei BoHu, Tak abo
iHaKIIe BIUTMHYJIM Ha OTO PO3BUTOK 1 iCTOPit0, 0COONMBO BiIOMUIA MONBChKUI MarHaT Baias JKeBychbkuii, SKUi BOJOIIB
[Migropemnpkum 3aMkoM 3 1720 poky i mepeTBOPHB HOTo Ha BEeMWUYE3HHH po3KimHui Mmy3eil. Came BaiyaB moOyayBaB

HeIaJIeKo Bij Manairy 3aixmKui ABip, SIKUI MOBHICTIO 30epircs 10 HAIINX JIHIB.

([91p.73)

2.2. Short characteristic Pidgoretskogo Castle.
Band Castle in Pidgirtsyakh Lviv region (1635-1640), Crown’s Hetman Stanislava Konetspolskogo includes:

1. Palace besieged by system of ditchs and shafts;
2. Hetman’s race;

3. Church;

4. Gardens.

Is built by architect Andre de Akva behind the participation of engineer Giiom where Boplana.

In another half XVIII st. is adorned of valuable the collections of pictures and decorative-applied art, in 1865 had
restorated, in 1956, restored Kostiol (1752-66, architect. T. Romanus) is for 300 m from palace, brings to a close the
prospect of main alley the before-castle gardens of regular planning with belts along alleys and Groomed border stones.
From North side palace — terraces’ Italian garden XVII st., built and adjusted at the commencement XVIII st. Three
terraces decline northwards and coalesce by stair. High bearing wall first terrace was arcade (now to build wall), for what
accomodated large gallery (5x40 m). Another terrace (on 6m below first) flankerovana by two brick pavilions XVIII cr.
With stair, under what accomodated grots. On it was eight large partiers with fountain in center and by plastic art. Third
terrace (on 4th below another) was regular forest, planning and plants which were captured. Below on the pitch of hill that
have planed in kind a little terraces, were ascertained decorative compositions from bushes and grape. ([3] p.97) The main
species of trees - lime, grab, Nut, acacia. Band, adorned:

Grots;

Fountains;

Cascades;

By basins;

By sculptures;

_ Flower’s partiers and Grab’s boskets, is brought into the amazement of eye-witnesses. Adjudicated upon
restoration castle and organisations in its museum-affiliate Lviv Pictures’ gallery.

However, not seeing on decay, Palaces-castle’s complex in Pidgirtsyakh apprehends its beauty and majesty, what so
far " Camouflaged" damages and allegedly bear customers into stormy XVII centenary, when well-known architects Andre
del Akva and Giiom de Boplan, on the indents of Crowns Hetman Stanislava Konetspolskogo, created this architectural
masterpiece. Happened it in the course of 1635-1640 years. All are amazed from great dachas-Palaces up-to-date Richers.
However, maybe, such Palace which built itself Konetspolskii, it and not saw in sleep. ([4] p.68) Ever over gate
Pidgoretskogo castle was latin inscription: "Vinets military labor - victory, victory is a triumph, triumph is a recreation", -
extra time acknowledges that castle in the first place was administered for recreation.

Pidgoretskii castle was built on one of the continuation of mountains of Podilskoi altitude, to which from North side
by row low boggy steppe allotment Little Polissya. Castle was accomplished as example connection impressive palace with
bulwark of strengthening and its time was believed one of best Palaces-castle’s complexes of Europe. It has form square,
party which amounts to about 100 meters. On it angles are accomodated 5th angles bastions, for building which used stone

and brick.
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(Fig. 6) Almost up-to-date outlook gained palace in the first half of XVIII centenary, when between three-floor
pavilions and tower on two-floor buildings palace built the accomodation enclosure. Alone then palace covered by single
roof. Main castle’s gate in X VIII st. Protected cannons strengthening, what, we are afraid not were retained.

(Fig. 7) Something deformed space internal saloons palace soviet builders of, that restructured its into tubercle’s
clinic. The bulk of saloons they divided partitions on several hospitals to blaze. However happened it already in 60 years
XX centenary. And to appearance in Galichinu soviet authority castle alternate belonged well-known polish Families:
Konetspolskim, Sobeskim, Pototskim, Zhevuskim, Sangushkam. All they, so or else affected it development and pastimes,
especially well-known polish rich man Vatslav Zhevuskii which possessed Pidgoretskim castle from 1720 year and
converted its on great magificent museum. Alone Vatslav built near-bily from palace coming court, what entirely was

captured to our days.

(Mau. 6)

Iigropeusxuii 3amoxk y po3pisi / Pidgoretskiy Castle in rip

[Manan npuronoMmryBas GaraTrcTBOM OOpPOOKH 1 NMHUINHICTIO 3aiiB. Y HIM 4acTo BiAOyBamucs IOMIIE3HI NPHHOMHU,
TOpXKecTBa 1 BificbkoBi mapaawu, He ripiie ynM B JIyBpi. He pa3 B Ilinropenpkomy 3amMKky OyBaiid €BpPOICHCHKI MOHAPXH:
nosbebKi kopouti Bragucnas 1V 1 SIu 111 Cobeckknit, aBerpilichkuii micap ®pann-Hocud, HiMenpknit kaiizep Binsrensm.
Auie Bce 11e 3aJTUIIIIIOCS Y MUHYJIOMY.

[Mouunarouu 3 1787 poky, xoau BiuacHukoM I[linripuiB craB CeepuH JKeBycbhkuii, 3aMOK MoMaiy pyWHHyBaBcs i
npuxouB B 3aHernan. OCTaHHIM BIacHUKOM 3aMKy, 10 1939 poky, Oy kHa3p CaHTYIIKO, SKHHA PO3MICTHB B HBOMY

[IPUBaTHUN MY3€H.

113 113 113 113

Palace dazed the riches of processing and wealth saloons. Into its frequently happened pompous admittances,
celebrations to and army parades, not worse than in Luvri. Not time in Pidgoretskomu castle happened european Monarchs:
Polish Kings Vladislav IV and Yan III Sobeskii, Austria caesar Frants-losif, German Kaizer Vilgelm. However all it
remained into last. Beginning from 1787 year, when by owner Pidgirtsiv became Severin Zhevuskii, castle is bit by bit was
destructed and got into decay. By final owner castle, to 1939 year, was prince Sangushko which allocated into him private

museum.
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(Mamn. 7)

Hinropeusknii 3amok. Cyuyacumii Burasy / Pidgoretskii castle. Up-to-date outlook

3 mpuxonoM pansHChKoi Biagy a0 [amuuuan B 1940 poni B [liaropenskomy 3aMKy OyB CTBOpEHH JepKaBHUHA My3eH,
KOJICKIIIi SIKOTO IIiJ] Yac OKymaii po3rpadysaiu (Gammctd. Y MCIIBOEHHHE Yac poOOTY My3€H0 BiIHOBHIIH, ajie He3abapoMm
3HOBY 3aKpHJIH. 3aMOK nepeaany MiHICTepCTBY OXOPOHH 3J0POB's, MMIiC/Is YOTO B HIM CTBOPHIIH TYOCPKY/IbO3HY JIIKApHIO.
CkJ1aIOBUMH YaCTHHAMHM apXiTEKTypHOro ancamoO:ro Iligroperskoro 3aMky € 3ai3mkuit nsip (XVIII ct.), xocteon (XVIII
CT.) 1 Mapk.

OnHOMOBEPXOBHH OapouHMil 3abKMKHA 1Bip OyB MOOYNOBaHWHA [ TMAHCHKOI NPHUCIYTH, alle OJHOYACHO BiH
BUKOHYBaB (DYHKLII 3aiXKDKOr0 JBOpPY 3 roteieM i kopumamu. Lle omHe 3 HearatbOX CIOPYMIKEHb TAKOI'O THIA, LIO

36epernucst B YKpaiHi 10 HalIoro yacy.

113 113

Pidgoretskii castle. Up-to-date state after returning soviet authority to Galichini in 1940 year in Pidgoretskomu castle
was created state museum, collection which during invasion greatly plundered in the II War. Into time after second war
work museum restored, however soon again brought to a close. Castle consigned the Ministry of health care, after its in
him created clinic of tuberculin.

Component architectural band Pidgoretskogo castle is coming court (XVIII st.), church (XVIII st.) and gardens.

(Man. 8)




Miaropeubkuii 3amok. 3atkaxuii 1Bip
Pidgoretskii castle
Hanpotu 3amkoBoi Opamu (Ha Bifctani 300 metpiB Big Hei) B 1788 pori Ha Bumoru BamyaBa JKeBycbkoro 3a
MIPOEKTOM apxitekropa PoMaHyca OyB o0y a0BaHuUil KOCTHOI BO3IBIKEHHS.

s cnopyna y cTwii 0OapoKKO MiJKPECIOE BEIMYHICTh IaNalloBOr0 KOMIUIEKCY. Xoda Biipa3y CTBOPIOETHCS
CIIOTBOPEHE BPAXKCHH:I PO PO3MIPU KOCTHOITY — BiH 34a€ThCS 3HAYHO MEHILMM, HiJK € HaclpaB/i. A Hacmpasi e o0'eMHa,
nepeoOTsHKEeHa CKYJIBINTYPHUMH TNPHKpacaMH POTOHAA 3 BHYTPINIHIM JiameTpoM 12 MerpiB i 3aBBUIIKM Onm3bko 30
MetpiB. ITOpTHK TONOBHOTO (acaay KOCTHOTY Mae YOTHPHAIUATH KOJOH. MOro BiHYAKOTH BiciM CKyIBNTYpHHX Biryp
cBsaTux (aBropu ckyibntyp C.Decunrep i JIebnac), BAKOHAHHX 3 O1JI0T0 KaMEHS.

(Mamn. 9)

[Mapk, orouyroumii 3aMOK 3 YCiX OOKIB, HAJIEKHUTh O NaM'ATHHUKIB CaJOBO-IAPKOBOTO MHUCTELTBA JCPKABHOTO
3HAYCHHS 1 € HaiicrapimuM B Ykpaiui. Bin 0yB 3aknanenuit B XVII cromirti. [ToOymyBanu mapk B "iTamiiicbkoMy" CTHII.

Bin OyB cripaBiKHIM IIeIEBPOM IaPKOBOI apXiTEKTYpH.

Against the gate of castle (of at a distance 300 meters from it) in 1788 year on demands Vatslava Zhevuskogo behind
the project of architect Romanusa was built Vozdvizhennya. This construction into style baroque underlines grandeur
Palace’s complex.

Albeit antipathy is created deformed impression about measurements Church - it appears significantly less, then is
real. And really these are Great volume, excised by sculpture decorations rotunda with internal diameter 12 meters and by
height near 30 meters. Portik main elevation of Church has fourteen columns. It complete eight sculpture figures holy
(authors sculptures S.FESINGER and Leblas) accomplished with white Stone.

(Fig. 9) Gardens, encircling castle with all sides, belongs to the memorials of garden-parks the art of state meaning
and is best old in Ukraine. It was putted in XVII centenary. Built gardens in "Italian" style. It was by the real masterpiece
of parks’ architecture.

(Mas. 10)




(Mar. 9)

Koctsoa Bo3au:kenns | Church Revival

VY cBiii vac Iligropenpkuii mapk CIpPaBIsAB BEIMYC3HE BPaKCHHS HA BiABiAyBauiB. 3apa3 Ied 4M HE €IUHUIMA
"iTanmiichKui" mapk B YKpaiHi, SK 1 3aMOK, 3HaXOIUTHCS B 3aIlyCTiHHI 1 OiblIe Haraaye MOXMypuil XUMEpHUH Jiic, SKUH 3
YCIiXOM MIT OM BUKOHYBATH POJIb JEKOpalii 11 MiCTHIHOTO QineMy (Ha 3pa3ok "ConHoi nomuaU" 3 JI>koHi Jlernmom).

ITix vac Bi3uty Iletpa I 1o monscekoro kopoist Ha nmoyatky X VIII cr., Bin roctioBas y IligropenskoMy 3aMKy TpH JHi.
3a vac cBoro nepedyBaHHs B IlinqropenskoMy 3aMKy BiH OyB NPHUEMHO BPa)KEHHH HAJ3BHYAHOIO KPacoro JaHAAadTHOT

apxiTekTypu ITiAropenbKoro 3aMKy i sIK HACJIIOK BiH BUKOpHCTAB ii 11t OymiBHuIITBa [leTeprody.

3apas3 Iliaropenbkuii 3aMOK 3HAXOAUTHCS B JAJICKO HE B KPAIIOMY CTaHi.

Into its time Pidgoretskii gardens have accorded great impression on customers. Now these or not single "Italian"
gardens in Ukraine, as and castle, had deserted and more reminds dismal baseless forest which with success might
accomplish scene role for cabbalistic film (on the example of "Sleepy ravine" with Jhon Depponi). During the visit of Piotr
I to Polish King at the commencement XVIII st., he had stayed in Pidgoretskomu castle three days. For the time of its
abidance in Pidgoretskomu castle he was pleasantly astounded by the extraordinary beauty of Landscape’s architecture
Pidgoretskogo castle and in consequence he used its for building Petergofu.

Now Pidgoretskii castle is in far away not in best condition.

(Mau. 10)

Iapk Iinropenskoro 3amky | Park of Pidgoretskii castle

V ripuomy craHi, Hisk 3apa3, [lixroperpkuii 3aMok OyB, HATIEBHO, JIMIIE TICIsI Y3ATTS HOTO KO3aKaMKu XMEIbHUIBKOTO,
a TaKOoX ITicIIs moskesxi 1956 poky.
(Mau. 12-13)
MicIIeB JKUTEI PO3MOBIAAIOTH, 110 [TOKEKa BUHHMKIIA 13-3a HEA0AIOCTI 1 TpHUBaIa ACKiIbKA THOKHIB. 3a [eil yac BUrOpiiu
MTOBHICTIO BC1 "HyTpoIi" 3aMKY: PO3KIIIHI MApKEeTHI HACTHIN, PPECKH, AEKOP BHYTPIIIHLOT 0OPOOKH 3aIiB.

(Mas. 11)
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In worse condition, than now, Pidgoretskii castle was, maybe, only after Victory Cossacks of Khmelnitskiy, and also
after Fire 1956 year. (Fig. 12-13)

Local habitants give a talk that Fire arose because of negligence and lasted several weeks. For this time scorched
entirely all " Bowel" castle: Magnificent of Wooden hollow (decks of), fresco, decorative the internal processing of

saloons.

(Man. 11)
Craposunne yopanns 3aiay y Ilinropenskomy 3amKy.
MaJiioHoK, 110 300paxy€e yOpaHHsI MHCIHBCBKOIO
3aJ1y /10 MOMKexKi.

Ancient garment saloon in Pidgoretskomu castle. Picture, what depicts garment saloon for hunters before

Fire
(Mamn. 12) (Mamn. 13)
IliBHiuHO-CcXigHMIii OacTioH. CropoxoBa Be:xa Ha 6acTioHi.
North-Eastern bastion. Storozhova tower on bastion
Iinropenbkuii 3aMoK Pidgoretskii castle
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Pidgoretskii castle Iinropeubkuii 3aMok

3apas3 B [liAroperbkoMy 3aMKy HE 3aJIUIIAIOCS MPAKTHYHO HIYOTO Bif Horo koumiHix 6aratcts. Ilock pyiiHyBanocs,
IIOCh BKPAJIH, a II0Ch 3ropiio B MoXxexki 1956 poky. Xoua roBopsTh, 110 BEJIMKA YaCTHHA TBOPIB MUCTEITBA, SKi OyJH B
nanamni, 30epiraerecst y ¢onnax JIbBiBcbKOI KapTHHHOI ranepei i MOXINBO MoBepHeThest B [liaripmi micist Toro, sk 3aMOK
BiZIpecTaBpylOTh 1 NEpeTBOPSATH Ha 'cymep-my3ei". AJle HHHIIIHSA BJaJa IIOCH HE JyKe KBalUTbhCs 3 TaKUM
HEePETBOPCHHSIM.
([3] cT.98)
Now in Pidgoretskomu castle did not remain practically nothing from its former rich. Anything was destructed,
anything thieved, and anything had annihilated in fire 1956 year. Albeit say that large part of the works (Pictures) of art
which were in palace, is preserved in the funds of Lviv Pictures gallery and maybe will return in Pidgirtsi after that, as
castle would restored and will convert on 'super-museum". However present authority anything does not very hastes with

such conversion.

Pozain III. Mitepro¢g (Ilerponanan).

Ierponanan (xonumHii Iliteprod) mouas Oymysatucst B 1709-11 pp. mo ruanax i mamonkax [lerpa I B Cankr-
IeTepOyp3i Ha vecTh BUx0oAy Pocii 10 Mopst.

IcuytoTh npunyiienss, mo Iliteprod Oyaysanu 3a miaHamu [liAroperbKoro 3aMKy, 10 3HAXOAMTHCS HA TEPUTOPIL

JIsBiBCHKOT 001acTi (YKpaina).

Rozdil III. Pitergof (Petropalats). Petropalats (was Pitergof) beginning build in 1709-11. As to plans and Pictures of
Piotr I in Sankt-Peterburg on honor exist Rosii till sea. We think that Pitergof building for plans to Pidgoretskogo castle,
which is on the Region of Lviv (Ukraina).

(Mar. 14)

Muireprog. Cy4yacHuii Burasn. | Pitergof. Modern Fhoto
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Pitergof includes the system of variously decided gardenses, by the center of her serves the band of Large palace with
what enter in it Top and Bottom gardens, for what characteristic associations paddy baroco and Versal’s classic. Palace is
accomodated on high terrace. On North (park’s) elevation - Large Grot from cascades, water which flow into channel,

adjoined with sea. (Fig. 14, 16)

(Mas. 15)

Bepxwiii can. Ilerponanan. | High gaden. Piotr-Palace

Bepxuiii cax po3ramoBaHui mepen MiBACHHUM (acagoM manamy, 15 ra, 1714-25pp., ctBopeHuid apxiTekropamu I.
Bpaynmreitnom, K. Jlebonom, canosum Maiicrpom JI. I'aprixdensarom; 1734-1738 pp. — apxirekropamu 1. bnankom, 1.
JasumoBum 1 b. Pacrpemni. PecraBpyBanHs modare B 1956 p., apxirekropom II. KoBanboBchbkum. BockeTu d9iTKO
03/100JII0I0Th PETYJIApHAN maprep 3 ©OaceWHOM, CKyJIbNTYporo 1 (oHTaHamMu. YOTHUpH TPENbsDKHI alnbTaHKH 1 Oepco

JOINIOBHIOKOTH KOMH03I/IHiIO.

([5] c1.36; Maxn. 15)




Ierpomanan. Besmkuii kanai. | Petropalats. Large channel.

HwxkHaiit can, 102,5 ra, 1714-25 pp. ctBopeHnmii apxitekropamu I. bpaynmreiinoM, H. MikeTTi, caqoBum maiictepom JI.
Tlapuuxdensarom; 1730-40 pp. — apxitekropamu M. 3emmoum, 1. brankom, 1. JlaBunosum; 1760-1870 pp. — dyacTkoBi
3minu. Pecraparis 1947 — 50 pp.

LlenTpanpHa Bich HmkKHBOTO camy NEpeTMHAETBCS XAPAKTEPHOIO JUIS KAJICHIU-CTHYHOI PeryJsIpHOT KOMIO3HUIT
TPHOXIIPOMEHEBOIO CHCTEMOIO ajiel, 10 crioiydyae aHcaMOabp Mapii (po3BaxkanbHOro OyAMHOYKA) 1 30JI0TOTO Kackagy Ha
3axoqi 3 ancam6iem MoHImiesipa, pumcbkumu porTtaHamu i [llaxoBoro roporo, — Ha cxomi. Li apXiTekTypHi KOMITO3HIIHHI
BY3JIM MATIOPSIIKOBAHI Maally i MoB'sa3aHi 3 HUM J0AaTKOBUMH IIPOMEHEBUMH aJICSIMU.

([2] e1.175-178)

Pociiicbke cagoBo-TTapKOBE MHCTEITBO, PO3BHBAIOYHCH B paMKaxX 3aralbHOEBPO-TIEWCHKOTO CTUIIO, B TOH ke Hac
BiJIPI3HSIIOCS HETIOBTOPHOIO CBOEPITHICTIO, crienn(ika K01 modrajia B IPUCKOPEHHI IPOXO/KEHHS CTHIBOBUX eTatiB. Lle
CTBOPUJIO TIOEJHAHHS PETIPE3CHTATUBHOI PETYISAPHOCTI 1 MEH3aKHOCTI K HOBOTO YSBJICHHS MPO «IPUPOAHY JTIOIUHY» (A.
Bonoros, H. JIbBiB).

PosBurok knacunmsmy B Pocii mpuBiB 10 CiIaAHIIIOI MIIaHYBaJdbHOI CTPYKTYpH camy. AHTHYHA MPOCTOTa (GOpM i
[UITXETHICTH apXITeKTYpH, 1[0 OTPUMaJa PO3BUTOK Y (POPMYBaHHI TBOPSHCHKOI CainOH, OEIHYBANAcs 3 PI3HOMaHITHICTIO
KOMIO3HUIIIHHUX MIPUAOMIB, TIOB'SI3aHOIO 13 CIIOCOOOM KUTTSI CamuOH, i3 301IBIICHOI0 CAMOCBIJOMICTIO OCBIUCHOI YaCTHHU
CYCHIJICTBA, ii PiI0COYCHKUMH 1 JTiTEpaTypHUMHU IHTEpECAMHU.

VY Pocii BiIpomKeHHS 1 BIIKPUTTA AHTUYHOCTI NEPEKMIOCS SK OM 3 IMOIBOEHOIO CHJIOI 1 IIMOWHOI0. Biacue
knacuusM 1 IlpocsitHunrBo B 1770-1820 pp., sk OM HaKIaJarOUUCh OJIWH HA OJHOTO, YTBOPWJIM IHUBOBIKHUM, HE
BJIACTUBUII €BPOINEHCHKIM KpaiHaMm cuMO0i03, SIKUi 3HAHMIIOB BHpa3 B IIIMOMHI 1 BCEOCSDKHOMY XapaKTepi apXiTeKTypH, ii
MTOBHOKPOB 10, TEPOIIi i TPOMAASHCHKOCTI, B PO3MAaxy MICTOOYAIBHHX POOIT i IIMPOTI 3aTBEP/HKEHHS PErYISIPHOCTI, sKa
CTa€ MpanopoM Jep>KaBHOI OJITHKH B apXiTEKTYypi.

([8] c1.104)

Bottom garden, 102.5 ga, 1714-25 created by architects I. Braunshteinom, N. Miketti, gaden’s master L.
Garnikhfeldtom; 1730-40 - by architects M. Zemtsovim, 1. Blank, I. Davidovim; 1760-1870 - partial variations. Restoration
1947-50 the central pivot of Bottom garden is crossed characteristic for calsici-contiguous regular composition three-light
by the system of alleys, what connects band Gauze (house of games) and Gold cascades in the west with band Monplezira,
roman fotans and Shakhovoiu hill, - in the east. These architectural composition knots are subordinated palace and
associated with it supplementary mpomeneBumu by alleys. ([2] pp.175-178) Russian garden-parks art developping in
framework All-european style, into the same time differed unrecapitulative originality, particularity which consisted in
acceleration passage style’s stages. It created connection representative regularity and Landscapal as new concept about
«nature people» (I. Bolotov, N. Lviv is). Development classic in Russia brought to complex planning structure garden. The
antique simplicity of forms and architecture, what gained development in the formation of Nobelman’s homestead, was
united with diversity composition admittances, associated with the aspect of the life of homestead, out of aggrandized
apperception the educated part of society, its by philosophical and literary interests. In the Russia of renaissance and
discovery anthic was outlived as would with duplicate force and depth. Own classic and Prosvitnitstvo in 1770-1820, as
would being lain one on one, constituted wonderful, not to immanent european countries simbioz which found expression
in depth and the comprehensive character of architecture, its completely-blood, Heroesly and Civil’s, in the scope of urban
constructing work to and the latitude of assertion regularity which becomes the banner of state policy in architecture. ([8]

p.104)
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BucHoBoku:

Ilin wac oxapakrepusyBauHs Bepcamto, Ilimroperskoro 3amky Ta Iliteproda susiBmiocs, mio Iliteprod Oys
CTBOPEHHUH Ha OCHOBI JIESKMX €JIEMEHTIB B3sATUX 3 Bepcans i [linropenpskoro 3amky.

Jna caniB Bepcans Oyma xapakTepHa BeNHMKa KITBKICTh CKYJIBITYp, MaBUIBHOHIB, ajleropmuHux ¢iryp, Himl,
GamocTpan, cafoBUX TeaTpiB. ToMy, BiH BpakaB BCiX CBO€IO Kpacoro. BiH 3poOMB BHM3HauyalbHWI BIUIMB HA PO3BHUTOK
MiCTOOYAYBaHHS i CaIOBO-IIAPKOBOT'O MUCTEITBAa OaraThoX KapaiH CBITY (Ha TOH 4ac), B ToMy uucii i Pociiicekoi iMmepii.

Mo x mo Ilizropenbkoro 3aMKy, TO BiH SIBJISIBCS SICKpPAaBUM IPHKJIAZOM, SKHH IMIATBEpPKyBaB BILIMB Bepcans Ha
Ca/I0BO-TTApKOBE MHUCTELITBO 1 HE TIIBKH.

[Tigropenpkuit 3aMOK cydacHUKH e HazuBanu «[ amuipkum Bepcanemy, B sikomy 30epersacs HailOaratina KOJeKITis
MUCTEIBKUAX CTAPOKUTHOCTEH Ta ICTOPUUHHUX PAPUTETIB: KAPTUH, TIOPUEIISTHU,TO0ENICHU, CKYJIBIITYPH TOILIO.

[Tix gac Bizuty IleTpa I mo monbcbkoro kopods Ha movatky X VIII cT., Bin nepeOyBaB y [linropenpkomy 3aMKy.

3a gac coro mepeOyBanHsa B Ilimropernskomy 3amky (JIBiBcbkoi 061 — YkpaiHa) BiH OyB HPHEMHO BpakeHUIl
Ha/[3BUYANHOIO Kpacoro JaHgmadTHOi apxitekTypu Iligropenbkoro 3amMKy i SK HAacliJOK BiH BHKOPHUCTaB il i
oynisaunrBa [lereprogy (Cankr-IlerepOyr — Pocis).

3 mmaniB [liAropenbKkoro 3aMKy BiH BUKOPHCTaB apXiTeKTypHE O(QOPMIICHHS CXOJiB, MOPTHUKIB, Tepac, CKYJIBITYpH,
TinpkH y [lereprodi Bonu iHmIi, 0hopMIIeHHS iHTEp €piB KIMHAT Ta 3aJliB TOIIO.

Sk 1 ancamOmb Ilimropeupkoro 3amky, Tak 1 Ilereprod mnpukpamieHuii rporamu, (oHTaHamH, OacelHaMmu,
CKYJIBIITYpaMH, KBITKOBUMH ITapTepaMH, 110 IPUBOAUTE B ITOAXB HOT0 BiABiAyBaUiB.

VY Tleteprogi Tako BKIOYEHO CHCTEMY Pi3HO BUPIIICHHUX MApPKiB.

Ane nHa BimMminy Bix Ilimropeuskoro 3amky y llereprodi € Bepxwniit i Hmwxkniit cagn Pocificeke camoBo-mapkoBe
MHCTENTBO PO3BUBAIOYMCH B PaMKaxX 3arajibHO €BPO-IIEHCHKOTO CTHIIO, BOHO B TOM K€ 4ac BiAPI3HIOCS HEMOBTOPHOIO
CBOEPIIHICTIO, crienndika Kol Toyisirana B NPUCKOPCHHI NMPOXO/DKEHHS CTHILOBUX eramiB. Lle cTBOpmiio moeqHaHHS
PeNpe3eHTaTUBHOI PETYISIPHOCTI 1 NEH3a)KHOCTI SIK HOBOTO YSBJICHHS NPO «IIPUPOAHY JtoanHy» (A. bonotos, H. JIbBiB).

Ha cporomui npekpacHo 30epexeHo nanamadrHo-apxiTektypuuii komruieke [liteprogdy (Cankr-Ilerepoypr — Pocis),
SIKUH 1 3apa3 € YM He HAUIIHHIIIO MaM SITKOI0 apXiTeKTypH.

Ha Bigminy Bim HpOro y ripmomy cTaHi 3Haxomutbes Iligropempkmii 3amok (JIeBiBcbka 001.— Ykpaina). Jlms
BiJIBiyBaiB BiH 3aKPUTHHA — PEKOHCTPYKILiSl. 3a CIIOBaMHU MICLIEBUX KUTETIB, PEKOHCTPYKIIiSI TPHBAE BXKE TyXKe JTOBrO, aie
3aMOK BCe PYHHYEThCS i pylHyeThcs. HiOM TO i rpomri nepkaBa BHIUIHIA, ajie O 3aMKy BOHH HiSK HE MOXYThH JTIHTH.
Jeski i3 3aMKOBHUX CIOPY[ 3HAXOMITHCSA B aBapifHOMY CTaHi: Maike HIYOr0 HE 3aJUIIMIOCS Bif MIBHIYHOI 00OPOHHOI
ctiam (mepmoro pybexxy oOOpoHM), HamiB-3pyHHOBaHI 30BHIIIHI CXOIU, CTOPOKOBa OaIITa MiBHIYHOTO OAcTiOHY CKOPO
moyHe HarangyBaTu [li3aHCEKY Oamity, Kpi3h KaMeHi, M0 OONHIIbOBYBAJIM OOOPOHHI POBH, BXKE 3pOCTAIOTh NEpeBa, sKi
HIPUCKOPIOIOTHh PYHHYBaHHS.

ToMy ofHi€I0 3 TONOBHHUX IpoOJeM Ha CHOTOJHI 3aJHMIIAE€THCS 30€peXKEeHHSA IISAEBPIB IaM ATOK apXiTEKTYpH

VYkpainu.

Conclusions: During descriptions Versaliu, Pidgoretskogo castle and Pitergofa was indicated, what Pitergof was
created on basis of the several elements taken with Versalya and Pidgoretskogo castle. For gardens Versalya was
characteristic multitude of sculptures, pavilions, of allegory figures, decorative caves, balustrades, garden’s theaters. It is
therefore, he astounded all its beauty.

It did great effect on development of urban constructing and garden—park’s art many countries of World (on that

time), including and Russian Empire.
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What to Pidgoretskogo castle, then he was displayed by vivid instance which acknowledged ascendant Versalya on
garden-park’s art and not on.

Pidgoretskii castle moderners more named «Galyckiy Versalem», in what was captured the most rich collection artistic
antiquaryats and historic unique subjects: Pictures, china, tapestries of, plastic art et cetera.

During the visit of Piotr I to Polish King at the commencement XVIII st., he abided in Pidgoretskomu castle.

For the time of its abidance in Pidgoretskomu castle (Lviv’s ares - Ukraine) he was pleasantly astounded by the
extraordinary beauty of land’s architecture Pidgoretskogo castle and in consequence he used her for building Petergofu
(Sankt-Peterbug - Russia).

From plans Pidgoretskogo castle he used the architectural legalization of stair, portics, terraces, plastic art, only into
Petergofi they another, the legalization of inter’er of apartments and saloons et cetera.

As and band Pidgoretskogo castle, so and Petergof adorned the caves partially filled by water, by fontans, basins,
sculptures, by flower beds, what brings into the amazement of it customers.

Into Petergofi also is included the system differently of resolved gardenses. However in contradistinction to
Pidgoretskogo castle into Petergofi is Top and Bottom gardens Russian garden-park’s art developping in framework
commonly european style, it into the same time differed unrecapitulative by peculiarities, particularity which consisted in
acceleration passage style’s eramiB. It created banding of representative regularity and Landscape as new concept about
«Natural Man» (I. Bolotov, N. Lviv).

For the present beautifully is captured Landscape-architectural complex Pitergofu (Sankt-Peterburg-Russia), what and
now is or not most value the record of architecture.

In contradistinction to it in worse condition is Pidgoretskii castle (Lviv’s area - Ukraine). For customers he is brought
to a close - redisign. Behind the words of local habitants, redisign lasts already very long, however castle everything is
destructed and is destructed. Allegedly then and money exuded country, however to castle they nohow cannot went.
Several out of Castle’s constructions are in accident’s condition: Almost nothing did not remain from the North defense
wall (of first boundary advocacy), seven are -destructed external rise, the guard’s tower of North bastion soon will remind
Pizansku tower, through stone that had bolster up defense ditchs, already to grow trees which expedite demolition.

Therefore one of main problems for the present remains the preservation of the masterpieces of the records of the

architecture of Ukraine.
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